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SECOND BIENNIAL CONVENTION - - N.A.E.A. - - St. Louis, Mo. 
April 8-11, 1953 








Shown here are only a few of the more than eleven hundred art educators 

from coast to coast who helped make the second National Art Education 

Association Convention the great success that it was. These pictures give 

y 1 cross section of the personalities, meetinas. t anquets informal aather- 
mercial exhibits, Ship awards, demonstrations, and other events 

f which contributed to the note of high enthusiasm prevailing through- 
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DRAKENFELD 
clays « glazes 


Now you can cut down crazing, 





y ’ y F shivering bli-tering pinholing 
tdimevlend 1 . " and crawling. How? U-ing Drak 
enfeld clay bodies with Draken 
feld glazes. The combination can't 
be beat! Both the dry easting and 
the moist pla tie clay bodies are 
specifically designed for cone 06 
1 bott ind hav r¢ }ranq 1 glazes 
¢ Many of y hay 1 Pasaot ; And, it~ a cineh to make a slip 

with the dry clay body ° simply 
add water and adjust to proper 
consistency. You may prefer the 
moist plastic body. Its supplied 
ready-to-use just throw it on 
the wheel and start spinning 

Write for complete 

Details and Prices. 


<  Drakenteld 


1 Se iy B. F. DRAKENFELD & CO., INC. 


An THE BEAUTIES OF ‘ 45-47 Park Place « New York 7, N.Y 
NATURE CAN BE 
SKETCHED QUICKLY 
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A POINT FOR EVERY PURPOSE 
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For quality 
at reasonable prices 
Remember . . . 
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-WEBER © 


OIL COLORS 


IN STUDIO-SIZE TUBES 4” x 1 


All the qualities you look for in an artist 
oil color are to be found in VIALE A Oil 
Colors. In color strength. purity. bril- 
lianeyv. durability. and permaneney, they 


are more than adequate. They possess 


Leading art and desien schools. 


indo 


| 


ind recommend MALEA | Water 





thy recounized iuthorities. use 


(Colors 


fully easy to use 


and whites 


Phev embods all the neces- UTEP 

ns, © 

sary qualitie essential tothe achieve- hs tR 
7 

ment of best results: they are delight Son, 
MCA, lu 

Made in 45 colors “Aas 

bw pee ~ 

w ERC 

Own 


VIALE A Water Colors conform to J 
specifications requested boy thre ; 


an Artists” Professional 







duu ed 


included in the approved list of the U.S, 
National Bureau of Standards. are euar- 
anteed to conform to Commercial Stand- 


ards CS 98-12. They are also pro- 


and specifications of the American 


Artists’ Professional League. 


working properties and a brush. re ~pronse Reid: 

equal to those found in higher-priced oil Res 

colors. Miade in 45 colors and whites. ( 
All MIALEA Ou) Colors whieh are te 





olor Cards on request 


WATER 
, COLORS 


IN 3” x TUBES 





» teachers and schools 








to the exacting standards 

















Manufactured by 
F. WEBER CO. 


Manufacturing Artists’ Colormen, since 1853 


PHILADELPHIA 23,PA 
St. Louis 1, Mo Baltimore 1, Md 


Patronize your nearest Weber dealer. 














Serving the craft and art field for 

over half a century, LeisureCrofts 

is proud of its record of quality, 
service, ond price. Why not benefit from 
our vast experience and stocks? Complete 
program planning available. 


All School ART & CRAFT SUPPLIES 
Distributors of — 
Makits leather kits & books 
@ PRANG @ X-ACTO 
@ AMACO @ SPEEDBALL 
@ DENNISON CREPE, ETC. @ PYROCON 


FREE! 


Large Handbook of Hand 
icraft Supplies sent free 
t schools or teachers 
when accompanied by 
name and address of 
school with which 
they are affiliated 
Others send 25c¢ re 
fundable with first 
purchase of $5.00 





907 So. HILL ST., LOS ANGELES, CALIF 






Announcing the £19 


POWER DRIVEN VARIABLE 
ne SPEED POTTER'S WHEEL 
Cn Here are professional features never 


f “a )h before available at s 1 popular 
eer hogan et simp! 
t 


ONLY 
pany NEVER serort 
ot FEREP AT SO Low 4 prict 


New variable speed reducer with adjustable foot con 

trol provides speed range from 38 to 130r.p.m. Other 

features include built-in water mtainer, attached 

wedging wire, reversible 9-inch throwing head with 

recess for molding plaster bats. Order by mail now 
Sor con 


rr write ete literature 


B at Manulacturing Co., Dept. SA, Burlington, Wis 











GRUMBACHER 


“6110” 
EASEL 
BRUSHES 


POINTED 
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\ CAMEL HAIR 
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Handle 














WRITE FOR SCHOOL BRUSH CIRCULAR 
SPECIFY GRUMBACHER — AT ART STORES 


| M. GRUMBACHER 





472 West 34th Street © New York 1,N. Y. 











Vrs. Esther deLemos Morton 
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Braille Designs 


LACQUER SUBSCRIPTION RATES 
Mexico's Craft ted States, $ a 


PLASTER 
Plaster Carving 
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School Arts Magazine 
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COMBINE IN THESE 
UNSURPASSED 
MODERN DESIGNS 
BY EUROPEAN 
CRAFTSMEN 


FEELING FOR FORM 


APPLIED 


This issue deals with ‘Applied Design’ accord- 
ing to the broad interpretation of the word; mean- 
ing that all factors and fundamentals of design 
are ‘‘put to use.” 

But because of other conflicting definitions of 
the word applied which indicates superficiality or 
‘placed in contact with,’’ we have chosen the title 
“Design in Use’ in preference to ‘Applied 
Design." 
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The 1953 Studebaker 


= = i= is 
IE T iE Wy | 


LEON L. WINSLOW 
DIRECTOR OF ART EDUCATION 
BALTIMORE, MARYLAND 


O BE considered satisfactory the design of any man 

made product has always had to meet successfully two 

sts of excellen (1) Does it serve adequately the pur 
rwhich itis designed? (2) Is it pleasing to the eye 

does it conform with esthetic standards? Adequacy of 
function and art values are so closely related in the indus 
trial arts today that the modern designer could make no 
jreater mistake than to try to attain beauty by ignoring 


function 


From those primeval days when men first began to form 
articles of utility, down to the closing years of the Eight 
eentn C ntury the human hand furnished the power and 

With the 
invention f the steam engine however a world-trans 


Controlled external 


yuided the tool that fashioned all useful things 


forming influence began to operate 
forces of nature were soon to replace the hand tool: the 


factory, the craftsman s shop 
¥ 


During the comparatively short period of my observation 
| have seen what seems to me to be a marked improvement 
in the publi taste in matters industrial exemplified in 
a general and still-growing demand for merchandise 
sf appropriateness and refinement: better textiles 

ostumes, millinery; better silverware and jewelry; better 
furniture wallpaper and a aperies better qlass and pot 
tery better lighting fixtures and hardware This improve 
ment is to be noted not only in offerings of the exclusive 
retail establishments but even in thoss f the five-and-ten 
cent store. Could it be that we are at last coming tc 


realize that the power mac hine is actu ally a friend >t art ? 
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sign reflects the Continental influence by its low silhouette and graceful contour. 


Certain it is that forms as well as materials used, and 
the processes involved in the production of things, are now 
understood to determine their quality. The materials 
available to the designer often possess intrinsic loveliness 
To others, beauty may be contributed through the proc- 
Workability of the materials is 
conditioned by their hardness, malleability, or ductility 
Durability of 


esses of manufacture 


and by other non-esthetic characteristics 
the materials is likewise taken into consideration 

It is now generally accepted that the form of an indus- 
trial art product must depend on its fitness to meet the 
purposes for which it was intended; on the beauty of its 
construction including both proportions and workmanship 
as well as finish; and, finally, on its decorative value 
not to be considered apart from its surroundings. In brief 
the product itself must be decorative 

Every object having three dimensions possesses a body 
a contour, and a surface,-all three of which should be in 
harmony with one another as well as with the environ 
ment in which the object exists The igh purpose roughly 
determines the shape of this body it is the aim of art tc 
make this use-accordant form as pleasing to the « ye as 
possible 

An evolution of form to fit function that many adults 
have witnessed is that of the automobile body. In 1895 
George Seldon of Rochester, New York, took out five 
basal patents which cover all the fundamental working 
principles of the automobile as we know it today but it 
took twenty years to complete the transformation of the 


ed on page 
7 pag 








Though purpose roughly determines 
the shape of a product, it is the 
object of art to make this form as 
pleasing as possible. 


Fired clay is of little practical value ex- 
cept when it is finished with a thin glaze. 


The form of a product must depend on its fitness 
to meet the purpose for which it was intended. 


Adequacy of function and art values 
are so closely related that the modern 
designer could make no greater error 
than to try to attain beauty by ignor- 
ing function. A side chair designed 
for Knoll Associates, Inc., by Eero 
Saarinen. . 





Chair designs 
old and new 
were shown in 
an exhibition 
at the Detroit 
Institute of Arts. 


old carnage shar es of th horse W7awn vehicle into those 
of an automobile body which would reflect the powers and 
durposes of the new mechanical requirements involved 
Promoters of the automobile turned naturally to. the 
carriage maker to build it. They naturally adopted and 
later adapted the old carriage body with only such modi 
fications as were necessary as, for instance, the omission of 
thills or tongue. Consequently the “‘horseless carriage 
retained the salient characteristics of the old buggy A 
dashboard still adorned its front: the gasoline engine or 
motor was placed underneath the seat; high wheels, de 
' 


tached and narrow mudquards, small 


step and open 
sides were all retained The se SUTVIVING forms were 
ultimately found to be inappropriate to the new functions 


lving 


that were evc 

Has the automobile body of the present attained stand 
ardized pe rfecti yn of form or will future cars make the 
present ones seem as archaic as those of today make 
those of twenty years ago? There are two influences 
C nstantly at work to unsettle what may seem to be perma 


r ' 
nent forms: first, the introduction of new me chanical prin 


ciples; second, the desire on the part of the manufacturer 
and buyers for novelty in shape. We may be fairly 
certain that no new forms will be long accepted that are 
not in accord with the service that the new vehicle is 
expe cted to perf rm 

Tomlinson points out that ‘art cannot be applied: it 
is inherent in the very construction of an object In view 
of this the art and craft course in a school must either be 
under the direction of one and the same person or be 
closely linked The link between the two 


The term design is often confused with ornament 


subjects 1S 
de sign 
or decoration The term however, connotes everything 
connected with the production of an article apart from the 
Today the word craft is 
understood to refer to a piece of workmanship which has 
It follows then that the art and 


craltsman's manipulative skill 


some claim to be auty 


craft courses cannot be conducted along separate lines 


The form in the first place claims attention with due regard 
t 


4 ! 
material, for out of material all appropriate design 


\ 
should grow 


The handle is a 
basic link be- 
tween man and 
his tools of living 
and art. From the 
Detroit Art Insti- 
tute Exhibition. 





Few woods are so attractive in color that 
their natural qualities may not be en- 
hanced by dressings that bring out their 
grain, deepen their lustre, and enrich 
their lines. 


Bowls by James Prestini at Armour Research 
Illinois Institute of Techn yy, Chicag 
Barbara Morga 


Representation has one purpose while 
decoration has another radically differ- 
ent purpose. 
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ck 
Crafts 


k prints shown ir 


H schild 


Could it be that we are at last 
coming to realize that the 
power machine is actually a 
friend to ait? 


yned by Rot 





MILDRED E. WHITTAKER, ART SUPERVISOR, RAVENNA HIGH SCHOOL, RAVENNA, OHIO 


fs BOTH modern industry and art th discovery of new 
natenals 


| 
th 


it with other media; the same with cardboard, wire, and so 
1 e way in which familiar ones are hand on In this project of construction we can perceive there 
and new methods of combining materials have been aive was work and understanding, as well as initiative and fun 

x! of thought They were scaled to a smaller size than an average lamp 
to enable us to use the enameled black coat hangers 
which were available in place of expensive wire 


tld of ideas expressed commercially and 


d us the better ways of living, we as art 
eniently use this field to offer the st Our sources of information were the current issues of 
home and decorators’ magazines, advertisements of ‘The 
environment and stude nts interests inter New York Times,”’ and also personal interviews with 

Ives in and out of the scheme for better leading furniture buyers to determine modern trends of 
primary aim being the oraanization of the interior decoration. A report of the recent furniture mart 


1 the school t in Chicago was also of value to us 


pment in sensitivity and awareness 


wards a common cause Instead 
evalent ain of imme ate resul 
rout bot rien os which Aer ac Each student first designed a lamp, simple in line and 
| design. A base was then cut from wood scraps in the 
sal silt htt ictal ies industrial arts shop. Tools necessary for forming the wire 
Ria Miideitiads ia then frame were pliers and a wire cutter All-purpos > glue was 
sh: Enmpesiontes thet conte: used to hold the wire in place where holes had been 
yment: Experiences from materials and tools driven in the bases with large nails. No light bulbs or 
4 a recite Cain thik we develop wiring was used at this time as this was a scale model 
: adel aneeion. hat “ened for design purposes. Students with more initiative made 

phecss. © ic bucked ty th lamps which could be used at home 

understanding me aq the oilities imitations 


thinking | be 


< $s! 


Alert teachers of art will immediately note the integra- 
tion of home arts, industrial arts, and mechanical drawing 
with fine arts in this project. The creative teacher is one 
who is more concerned with what happens to the child 


and structure while he is expenencing art than with the final pr »duct of 
ana contrasted art activities 


adaptation, and applica n 
or dur INdiVviIAdt 1 projects in desian we dec ided tc 
plan and construct a modern lamp that would harmonize 


with contemporary furniture of simple line 


We have handled wood, experienced it 
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Mr and Mr Frederico Bonawitz enjoy 
working in the modern shop facilities offered 
by SENAI’S spacious quarters 


ITH the aim of developing and improving the voca 

tional and industrial arts courses of Brazil under the 
directorship of D. Joaquin Goes, SENAI or the Service 
of Education and Industrial Apprenticeship at Rio de 
Janeiro, authorized Mrs. Marie Lacombe Bonawitz to 
organize experimental courses for one year's intense 
activity for outstanding teacher students of regional de 
partments. Assisted by fourteen experienced teachers 
Mrs. Bonawitz organized fourteen different workshops 
wood, metal, jewelry, sculpture, leather, ceramics, print 
ing, graphic arts, paper work, bookbinding, textiles 
tapestry, basketry, and drawing 


Four groups of technical courses were offered with 
basic requirements of drawing French English techni 


The importance of Brazil's indigenous materials to industrial desian is stressed in craft courses taught by Frederic 


ORGANIZES ART 
WORKSHOPS FOR 
TEACHER STUDENTS 


cal vocabulary, history o art educational 
psychology 

Teacher students with SENAI scholarships came to the 
workshops trom several of the states of Brazil ana put in 
eight-hour days gaining considerable background with 
which they will be able t 


or industrial arts courses for their own region 


confidently set up handcraft 


The enthusiasm with which the results of this program 
were received by the government as well as Brazilian 
»ducators and teachers may well serve as the background 
stimulation for a true industrial economy with designs and 
products utilizing the vast raw material source 
Brazil is so richly endowed 


s with which 


Bonawitz 





Under direction of Dijanira 


Cravo, standing below, 
teacher-students at SENAI 
research the use of native 
bamboo, fibres, and grasses 
in traditional and creative 
basketry and weaving tech- 
niques. 











A thorough knowledge of the 
art of spinning ranks high with 
teachers-in-training at SENAI 
who work in the attractive class- 


room pictured below. 





WEAVING 
AND 

RUG 

HOOKING 


and rug hooking, are also *: 
included in the SENAI 


workshop program for > > - . TN 


Weaving of all types, s q : a Sal 
4 = 
a 


Brazil's teachers Mes + ¢ 5 


Future teachers of Bazil who have the privilege of training 
in the weaving studio at SENAI well understand the 
basic educational, vocational, and industrial aspects of 
weaving 


Examples shown at left of teacher-students’ weaving 
include experiments with the basic pattern weaves as well 
as modern creative tapestry weaving 


The art of rug hooking, so 
adaptable to home indus- 
try, is also an opportunity 
to recall and adapt his- 
toric motifs of the Bazilian 
Indian 





ALL TYPES 
OF 

METALCRAFT 
AND 

DESIGN 

ARE 

EXPLORED 


Professor Bonawitz with one of his metalcraft classes at 


SENAI 


At right a future teacher of metalcrafts receives firsthand 
experience in the fundamental process of expanding and 


shaping metal by hand 


Another teacher-student 
is completing a lamp in 
which he has had to con- 
sider some of the com- 


plexitieswhich would con- ff , == oat. ; _— 
front industrial design ! aia 2 - a, 





a 


production. 
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METALCRAFT 


Dedicated to ‘‘original research into the history 
of man,” the University Museum of the University 
of Pennsylvania is making available to the public 
copies of its rare jewelry collections. 


Seeing these jewelry designs adapted to present- 
day materials and styles, one becomes ever more 
aware that the success of the ancient design used 
in accordance with the limitation of its material, 
is also the success of its modern use. In this 
respect good design has no date or period. 


The pieces at right are replicas from Scythian gold fiaures 
f the Fifth Century B.C Th riginals were sewn ona 
tunic of silver cloth 


Gold-dust weights from Ashanti, West Africa, have 
pied for earrings cufflinks, and pin 








Id amulets brought from Middle Ameri 


um have be« 


The Fr r pins ancient < 
Chiri Jul C sta Ri a. and the 
was made in’ Me 
America 


Below are the University Museum's copies of the roya 
jewelry of Queen Shubad of Ur about 2500 B.C. The 
original pieces were discovered about 25 years ago ina 
ioint expedition of the University Museum and the British 
Museum 


The link bracelet in its modern form is of alte rating 
triangles of silver and gold-plated silver The center 
necklace has gold-plated sterling 
blue beads to simulate the original carnelian and lag 1S 
lazuli of the ancient piece 


leaves and red and 


The lower necklace is of gold-plated sterling hoops and 
red and blue beads 

































SCULPTURE 


THE SKATERS 


Liahtn and mov t 
uv yaested in this 16-inch 
t t pper 5 ptur 


etait tee Bon. Bien tort 
Hei 


modeling was achieved by 


fetz Company Sliaht 


hammerina which als ntr 
Juced a textural interest 


This type r metaicre¢tt 
apr licabl. t any 1ad 


level where metal is used. The 
liahter the gauge and. the 
more malleable the metal, of 
course the easier it is for 
élementary students to han 
dle Foils sheet tin, brass 
opper lead and li wnt 
weight iron are some of the 
metals suited tec shes t meta 


sculpture 








Flat figure forms should first 
f) be designed on paper with an 


SM 


e to space economy which 





will mean oa saving of meta! 
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ALLEN 
HOUSTON 
PHOTOGRAPHER 


ROBERT EMAL 

WESTMORE ELEMENTARY SCHOOL 
OREM, UTAH 

FENTON PRINCE, PRINCIPAL 
MARGARET E. JOHNSON 
INTERMEDIATE GRADE SUPERVISOR 


E HAD been studying about a Utah Indu 
mining of copper. Why not make a coppe 
Someone suggested a small plaque and pleased interest 


was expressed. The class became quiet as classmates arked 
‘How do you do it? Can we buy copper? 


The teacher reassured them that he knew where pper 
sheeting could be purchased, so the class planned for the 
time to work and what materials from home could be 
utilized. The boys and girls brought 

Newspapers—to form a cushion for the copper The 

Square of wood—cut 5 by 5 inches 

Sandpaper—to smooth the wood 


pper sheet was polished with steel wool and the 
design was traced onto it with the wooden too A deep 
pad of newspapers was used beneath the copper and the 


de sign was presse d out with the shovel end « f the wooden 
Piece of nylon—for a dauber tool 


Nails—for the copper 
working from the reverse side of the copper until 
Wooden stick—a tool pointed at one end. shovel 


the design stood out sufficiently The copper was steel 
the othe: 


wooled again to remove finger marks, then plaster of paris 
was poured into the raised part to give a solid backing tc 
The teachers helped provide _ ° ee eee ted 
‘ the design The designed copper was put in water and 
Copper sheet 40 gauge cut 4 by 4 inches s Juare 
: ‘ ' liver of sulphur until properly dyed then removed and 
Steel wool—to polish the copper j 
dried, and steel-wooled once more to obtain shadows and 
Lacquer—to finish the copper ‘ 
bright spots. Lacquer was applied to the copper desian 
Shellac—to finish the wood ' 
with a nyion dauber 
Liver of sulphur—for dye ' j 
pI ? The wood block was smoothed with sandpaper and 
laster of paris—to fill raised part of copper desiar 


then shellacked When this was dry the copper desian 
After the students had created dé signs of animals and 


was nailed to the wood 
birds which were appropriate for their 4- by 4-inch 


The completed wall plaques were hung for exhibition 


squares of copper, they were anxious to proceed with and the children’s eyes k| 


sparkled as their hands lightly 


their plaques and ready to do their best work touched the raised desians 





VERA ARNOLD 
CARPINTERIA 
CALIFORNIA 


Ind many 


trom thet 


tograpn 


The lid of the can itself may serve as Sik oe enna ens. cor ome beads. and a 
a template for the cardboard cover. , 





he rma 
the 


as 


mpanying photographs 
sardine can be mes a 


can holds cigarettes. The 





Above—Smooth the cardboard 
edges by rubbing them slightly over 
a lying on a flat, hard sur- 
ace. 


Right—Cement the two cardboard 
lids together with liquid papier- 
mache cement. Also cement the 
bead handles to the lids or bead feet 
to bottoms of cans. 





deviled ham can and the typewriter ribbon box hold 


vitamin < apsule S 


The planter, which in the photograph 


holds a winter bouquet, is made from a pr 
can opened so that the sloping sides allowa er spreaa 
at the top The trinket box with a heart shape wire design 
is made from a tuna fish can. the lid being two disks of 
cardb 2ard and the knob unfired clay The container with 


the s Juare kn sb holds bc bby pins and hair c Tex; 


The lids are made from two pieces of cardboard 
‘ 
araer than the other. cemented together with ‘a 


taining paper fibe rs In addition to the adhesive valit 
pap y 


of the alue. the minute paper tentacles hold wood to 
metal, wood to cardboard, paper to metal, metal to metal 
and plastic to cardboard (the square knob cut from quarter 
inch sheet plastic is securely held to the cardboard cover) 
With the use of a glue like this, and also with a prepared 
surface C ,ating wni h « vers many matenals re may 
combine sé veral unrelated s it stances ft aive form t a 


single craft o bject 


The finishing coat over a varie ty of materials is not to 
camouflage but to hold together and give surface unity 


to the form whose beauty depends upon the structure yf 


j j | 
the discarded material beneath. it 


Left—Short segments of wire cut with 
a nail clipper or a diagonal cutter 
pred be held firmly in place with wire 
glue. 


Below—Curled wire forms also make 
successful designs. 





<a 
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og 
to fill areas A brush may be used on larger areas 


may be With it 
achie veg smooth surface ' stippl. 


Excess giaze 
coating is re 
moved from. the 
wire design with 
crystc lon paper 
and water This 
brinas the st rface 


to a mat finish 


A stippled coating after sanding can t > lich Or the betticm of co 
j ' ; 
with a glass rod burnish a flat finished surface 
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BEULA M. WADSWORTH 
TUCSON, ARIZONA 





HE eyes >f my little group < f f ur- ft seven-year 10s W hat ne ys 
sparkled in anticipation upon seeing what | had in my P, rhag $s mothers h 
hands a red net potato baa of large juarter-inch square window draperies and 
mesh a bundle of gay-colored soft scraps fre m some- or even white wrapping strir 
body s raq baa scissors and big eyed darning nee dles to make place mats for the 
What could we make? Could we make this and several with a simple border r small square doi 
ther potato bags into something much nicer maybe cut tumbler to be used like coast 
one in two to form two smaller bags, maybe handbags t little aprons and envelopes t 
? 


carry thinas will want something mannish like a st yray 


| cut some cloth into strips, threaded a strip into a saddlebag" or a rustic wal! pocket for ‘secret 


needle, and began to darn into one square mesh and out ond personal trinkets. The potato sack material 
f the next, and so on across. O, that looked easy! and the large mesh will suggest using leather strir 

Each child took half of a potato bag from which the express twine. or small rope 

paper advertising strips had been removed, and began 
with the cloth strips They let the ends hang loose inside 


There are several technique rT Jarnina 


\ One is, having made a design on square . darn it 

In pre ference to sewing the strips toaether as 

i | on the net, leaving the background 

raq rugs, it being too small work for little ; ges 

t m contrasting color sets of the desian Such 
resome 

> j \ ' silhouettes of a motif outlining mbinec 

Bopeen wanted a plain red stripe across, then a y« Wy 


figured one. Cheeta worked hard on a wide blue strips 
then an alte rnate white one Round ona round the baa 
they went filling in solid then they finishe d raw edaes ot 


plaids made with crossed lines. or a solid fi 
motif darne ain and the backarounad Fille 1 in late 
t ackground may be i a 7 4 first an j 


. darned on top 
the bag with an over and over stitch Making “4 


heavy braided handle of cloth Strips was the e stec Starchina the 
There was much satisfaction as the baas were c é handl« 


home for the family to see ould be 
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JOHN F. RIOS, DEPARTMENT OF ART 
PHOENIX COLLEGE, PHOENIX, ARIZONA 


Fo pleesg design is a practical art activity. It is appli- 
cable to various media and materials, and fulfills 
many a life need. One of these media and materials 
in which applied design 1S desirable 1S textile painting 
This too, renders utilitarian services But in addition, it 
presents a means to »ward economic living enriche “d leisure 
hours, and toward a genuine appreciation of art activities 
through personal manipulation of materials 

There are three influences that efect textile > design in 
the southwestern part of the United States the The the 
Mexican, and the Western. The Indian theme offers such 
native materials as the kachina doll pottery, rugs and 
language symbols. The sombrero, the sarape, jewelry 
and ceramics are the basis for the Mexican influence 
The Western approach with its spurs, boots, saddles 
steers, and wagon wheels, parallels the others in 
popularity 

Applied design on textiles requires certain observa- 
. ons. One of these is studying the fabric. The material 

ould be one that lends itself to the job. In other words 
if is po ssible to paint or print on certain fabric Fitting the 
design to the form or shape of the fabric is a second ob 
servation. Whether it is a tablecloth or a blouse, the 
design should fit both the fabric and the shape and size of 
the pattern. In short, the design should be suitable for 
such a project. A third observation is finding the most 
convenient method of applying the design. Perhaps 
hand-stenciling would be first choice in one instance 
while air brush would be best on another occasion. All 


A design figure from 
the kachina doll. 


A design influenced by 
the figures of American 
Indian mosaic jewelry. 


in all, there is always a possibl. ethod which the 
work may be done without too many c cations. An 
additional observation is to evaluate the project in terms 
of practical usage. Does the finish satisfy the 
desire of wanting to do it does it serve a worth-whil pur 
pose, and does it fulfill a definite need? 

This article deals with three dif. rent areas textile 
painting, yet its overlapping in method and technique 
serves quite well as a nucleus for the whole p ess. First 
there is the area of freehand painting. This is one of the 
most original ways of working a design yet n the other 
hand, it is the — difficult. A fre 
is seldom pro 
reproduce 

Second there is the area of hana-stenc ilina This 
method does away with some of one's originality, but it 
provides many opportunities for practical work in tabric 
painting. The original quality it robs from one's work is 
made up in quantity of production, but this is not yet as 
desirable as one might SUPPOSE Stencil painting involves 
certain technical steps that are everything but creative 
Many of these welcomed aids, such as the stencil knife 


»+hand painted design 
yced in quantity because not easy t 


the compass, the ruler, the stencil, or the spray gun, make 


work easier, especially where unusual and uniqus 

re obtainable 

ilk-screen painting is a third area in text 

thoughac ae re process, it is becoming quite impor 
tant in fabric desic nn The fact that if is purely a mechani 
cal aetineibas does not take into account the opportunity 
it provides for creativity. Individual creative powers can 
be exercised in originating the design to be executed by 
means of the silk-screen method. This process is a time 
saving device, for one can produce 
design as are desired 

There are many possibiliti« s in appli 
tiles Among the popular projects are 


| a 
1@ WOTK 


as many 


tab! 


Applied design on textiles a school activity that 
He rs to all stude nts the advantage tor experiencing with 
concrete materials This is a craft, utilitarian, and further 
more, creative 





Below—A silk-screened blouse. The single 
design to the right of it was printed on paper 
to test the printing, before putting it on the 
cloth 


Above—Another Indian motif used on a 


scarf. 


Kachina dolls on table 


napkins. The center panel 
was drawn freehand and 
then hand stenciled. The 
left and right panels were 
silk screened 








BETTY MUSGRAVE 

ART TEACHER 

CALUMET HIGH SCHOOL 
CHICAGO, ILLINOIS 


A high school braille student examines 
a cover held for her by one of the art 
students who participated inthis program 
Students in Betty Musgrave’s art class 
enjoyed making covers with raised de- 
signs for braille editions of the Junior Red 
Cross magazines. The covers will be dis- 
tributed to various braille classes through- 
out the United States 


ynfuls of liquid glue, one tablespoon of 

ana three f linseed « il This was boiled in a 
ler for ten minutes. allowed'to co and poured 
screw-top jars The students ipplied it t 

n the shellacked board with a number one 
Jripping on the outlines with the orush point and 
in the large sections with a full brush When the 
hardened il paint MAned with 
red This was 

Jays and the } it of plastic 

| 


making tne 


- 
an espec lhe 
- 


1 purpose for actio e urveyed 
es anda mate rials f ali accomplishing the go al 
L rking plans for accomplishment, and 
finally, they attacked the problem, evaluating and 
adiusting the plan toward final attainment Thr jah this 
| ent action becomes a part of individu 
student en; >yed the f 
} piece f work for a definite ana 
inimals. and human fiqures v 1 be less U é Boys and airls ot high school aag 
n 


blind t Jentity and enjoy, we sed a nn C >) feel that there is a goc 
her than the abstract nere l ed >a gr wth in e understanding 


' 
{ 
t th many 


made wn gess by mixing ten tabdiesrc ntuls a Ned daesign and an apprec 


iting with water, stirring to a thick cream; then adding 
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> cratt villages of Mexi 
C beaten path in the high 
ake cc untry te the west of Me KIC 
City n the stretch of highway from 
Patzcuaro to Uruapan in the state of 
Michoacan This is the garden 
region of Mexico with its thick woods 


winding rivers, and blue lakes 


More than four hundred years ag 
this region was organized by a Span 
ish bishop so that each village and 
town was dedicated to a specific 
craft One community produced lac 
quered bowls; a second made trunks 
and ina third all the workmen wer 


Nd still are woodworkers 


Above—The ingre- 
dients for her sgraffi- 
totype lacquer work 
are fromlocal sources 
and ground as meal 
would beonatortilla 


stone 


The tray has firstbeen 
coated with a dark 
color then with white 
The dark upon 
light design devel- 
ops as the white 
coating is carefully 
scraped away with 
a sharp knife 





PLASTER 





PREPARING THE PLASTER 
One part water and at 
Sift plaster into the water until a small island of 


the plaster appears above the water. Allow t 


stand or slake for about five minutes. Crush 


lumps. stirring slc wly until the plaster begins to 
thicken. Add color quickly and pour into mo!d 
It should be neted that once the hardening pr 
cess begins, about three minutes remain in whi h 
to c mplete the work 

Receptacles containing the plaster should b 
jarred slightly to bring air bubbles to the top se 
that the forms will bs lid. Wire hangers for 
plaster plaques, poured in paper plates, should 
be inserted in the plaster at this time. Within 
fifteen minutes, then, the cardboard containers 
can be stripped from the plaster block and carv- 
ing begun 

Care should be taken’ with drains and recep- 
tacles Excess plaster should not be poured 
down drains. Mixing pans should be cleaned 
immediately or the quickly accumulated plaster 


will soon render them unusable 


The fiaure above barely seems to 
evolve from the plaster block in a 
gracefully suggestive kneeling form. 
The white plaster has been waxed to 
accent the line and to prevent soiling. 


JOHN E. HUFFMAN 
STOCKTON COLLEGE 
STOCKTON, CALIFORNIA 


At left—The sculptor maintained the 
block shape of the milk carton mold 
and modeled in deep relief a gro- 
tesque mask. The head was then 
painted with a base coat of blue 
poster paint and spattered with silver. 
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CERAMICS 


UR ceramic program had its inception when two of 
our grade teachers took short night school courses in 
ceramics and became so enthusiastic that they duplicated 
their night class lessons in their own classrooms. The 
simple articles made wer greatly admired by the many 
| & 1} 
pupils who had had no opportunity to work with clay. A 
kiln given by the PTA enabled us to fire our pieces 


The next school year found our student body thoroughly 
imt ue 4 with the wish to make something ceramic A 
fifth grade teacher helped immeasurably. He knew 
ittle of the medium but set up an extra work table in his 


ssroom. borrowed excellent books on the craft, and 


turned them over to his pupils with permission to use their 
spare time in clay work. Some learned for the first time 


written directions are. True, the products were 
the y learned techni Wes and appe 


i for more creative work 


rami birthday we 
ur school, by 
nty system, is held were ce army 
with the kiln homemade 
pooard tor supplies; and metal 
ids, salvaged from 
army surf 5 » es unde C ruct n 


Nearly every pupil from fourth through et shth grades 
has now had an opportunity to make 


b 


metning Lame 
sases, beautitul free form and hamm ishes, animals 
birds, figurines from five inche J-sized armature 

swboys imaginatively textured, have 

yme from our basically functi eramic studio 

Mrs. Paralee Kohlstadt County Art Supervisor 
found for us the most modern of published helps and has 
given our products admiration that has spurred us on 
Fr »m our aistrict superintendent Geral J Miller, we ve had 


every aid he could devise within a limited budget 
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FRANCES BUCHANAN 
FLORENCE BERRY 
LERDO ELEMENTARY 
SCHOOL 
BAKERSFIELD 
CALIFORNIA 


It may be a positive advantage that we are not special- 
ists or trained art teachers. To our pupils we are frank 
about our shortcomings and have found that what we 
originally considered a disadvantage in this respect has 
given them the courage to experiment for themselves Our 
children’s tastes have improved Today their clay pieces 
are creatively original in farm and decoration 


We have seen children who have been denied en 
thusiasm which society should develop—many of our 
pupils are transient—become completely absorbed in a 
worth-while operation. This has helped give them their 
first loyalty to any school. We work with many children 
whose out-of-school lives show no evidence of planning 
or pattern. Maybe the thinking ahead and making do 
they necessarily learn in the clay room will show in their 
futures as they are building and enriching their homes 
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At right is Bob who likes the fe 
modeling and encourage him b 
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A visitor at Southern Highlands 
Annual Fair in Tennessee tries her 
hand at “throwing the pot.” 


At lower left a Sturbridge, Massa- 
chusetts ceramist finishes a wheel- 
made teapot. She is piercing the 
strainer holes over which she will 
seal the spout, lying on the plaster 
bar at right, with adhesive slip 
The large lid is also in the fore- 
ground 


At lower right—Clay modeling is 
part of the Army Crafts Program. 





A Brazilian student of School 
11 in the SENAI program for 
twelve-to-fourteen- year-olds 
becomes proficient with over- 
glaze decoration. 


In Spain a pottery market in 
thesouthern Andalusiantown 
of Puerto de Santa Maria 
exhibits handmade ceramics 
primarily designed for utility. 
The shapes of the water and 
oil jars have changed little 
since the days of the Roman 
conquest. 


A Greek potter skillfully turns the most necessary of all 


utility articles in his country—the water jar 
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JESSIE TODD 
LABORATORY SCHOOL 
UNIVERSITY OF CHICAGO 


Bob was fascinated 
with the thin colors. 


4 
Paul, below, made a mountain 
lake. 


Tt t wher mad tr temper 
paint ry thin by Idina m 
vat to tr 1 wt i] pai 
or pla 1 the bottles ont 
1OW t with vit ' print 
paper under them | y Ww 
r" s tf niignt hown 
+} h the tran nt maaent 
1 red yreen t t 
ind ye NV Th ' vas n orown 
_ k paint with thes lors 
which gave th iagnt opportunity 
to show thr th and remind one 
f the brilliant liquids in old-fash 
ned druastore windows. Some 
lors looked like those in tran 
parent toy ba n 


On each desk the teach 
| | 
placed a new black wax crayon 


and manila drawing paper | 





18 inche ro suqg 
each child make a quict etch 
of any subject he liked 
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David, at right, began with trees. 















After children had mad ne sketch 
n 18- by 24-inch paper they wer 
given choices of smaller papers The 


results were ike harming, delicat 
water colors, as shown above 
\A/ | j | 
We also had jack-o-lanterns, dé 
vaterfal 


signs in Jan ary birds 


At left—Barry thought he'd like 


houses on a street. 





The eighth grade classes at 
Milne School developed inter- 
esting techniques for making 
colored slides, dnd the method 
has considerable appeal for stu- 
dents of early high school age. 
It is a fair challenge to their 
talents and flexible enough to 
encourage serious individual 
effort. The emphasis is on the 
unique properties of color and 
texture, the elements most easily 
controlled in this medium. 
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EDWARD P. COWLEY 
NEW YORK STATE COLLEGE FOR TEACHERS 
ALBANY, NEW YORK 


SINGLE piece of thin picture alass two inches square 
was used, together with a similar squar f clear 
celluloid, to support each slide The Fle xible cellul id 
binds in place any three-dimensional objects used. The 


shape of the actual projection area, or frame, was made by 
taping the celluloid to the glass with one-inch dratting 


| 


) " 
tape Basic col 





or materials were cellophane and colored 
ink Rubber cement, paste, glue, shellac d varnish 
were used for their textural as well as adhesive qualities 
Other substances were opaque paper, frosted celluloid 
negatives, thread, hair, chalk, sawdust, soar 
steel wool, crayons, powders, and sand The celluloid 


| 
can be scratched burned, sands dg, and treated in many 


>| 


ways 

1 (: ( 

Ther was n specitic yoal in terms i rrelation 
group purp or functional application The problem 
was one of investigation of the art elements and their 


appearance when projected 





The cost of this project is reasonable, the initial invest 
ment in picture glass being nly a few dollars The work 
ing time in be adapted easily to th hort penod 

n tound in ? high n S 












EVELYN SURFACE 
ART INSTRUCTOR 
ESCONDIDO UNION HIGH SCHOOL 
ESCONDIDO, CALIFORNIA 


E DID much experimental work, trying 


aitterent textures of paper ana diterent 


the 


¢ 


amounts of water on it, before we applied 
ink We found that ur most interesting resu 
were obtained by using a light pe bble water 
color paper, wetting the paper with a letter 


na 


brush before we applied the ink with a pointed 


pen In some cases the pen scarcely touched 
the paper seeming rather to touch the tor f the 
water. spreading the ink into a delicate pattern 


ot other time S the pen was brou yht aown firm y 


on the wet paper The pen pressure aHect 
way the ink spre ads 


tory than putting the color on first Once 


paintina dried, it never seeme t 








Addina delicate water-color washes after 
inking process had dried seemed more satisfac 


J possible 
good result from retouchina Ability t mak« 
the ink feather out. which creates a texture 


the 


the 


the 


aet 


reminiscent of satsuma, comes with experienc 


Hard lines were added after the paper had dried 
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WILLIAM S. HART UNION JUNIOR-SENIOR 


HIGH SCHOOL 
NEWHALL, CALIFORNIA 
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But the climax which made the problem 
re ally challenging was the use of these 
personality portraits in the school news- 
paper as a quessing game The school 
photography class had photographed sam- 
pies c f the construction paper for students to 
refer to before their project began. In this 
way they could visualize just how their 
personality portraits would photograph 
After the portrait has been rubber ce 
mented in place the photography students 
photoaraphed them, and one or two have 
appeared in each edition of our weekly 
school paper 

Our art students enjoy havina their work 
published; the subject enjoys having his 
portrait appear, and the entire school has 
had fun quessing the identities of the por 


traits 








LINOLEUM BLOCK 
PRINTING WITH 


SPEEDBALL 
LINOLEUM CUTTERS 


The print above won a scholastic award 
for Ray Rule, age 13 at the Horace Mann 
Jr. High School, Los Angeles, Calif 

Design, Drawing, Carving and Printing are 
combined in this program. Make sure y 
have ag f Speedball Linoleum 
Cutters, Inks. and other products for your fall 
program 


41 stock 
Send for free charts on Linoleum Projects 
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C. HOWARD HUNT PEN CO,, CAMDEN 1, N. J 


SPEEDBALL PENS, CUTTERS and PRODUCTS 
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TRUE PASTELS....... PERFECT FOR 
PRACTICE AND PROFESSIONAL WORK 


Write for descriptive literature 


TALENS & SON, INC. 
UNION, NEW JERSEY 


TALENS QUALITY WATER COLORS... 
BRILLIANT » PERMANENT * BUDGET-PRICED 
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Your One Reliable 
Source for Supplies 
...Glazes, Lustres, 
Colors, Tools, 
Kiln Supplies. 


Write for free catalog on 


ElectriKilns and supplies 


Canamic Suwiee Co. ''\')!"," 


DEPT. $, 3470 EAST STH AVE COLUMBUS 3, OHIO 





Never should we be in too much hurry 
Neither should 


our sense of the 


to stop and sip life. 
we lose enormous 


value of a minute 
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FLAT SKETCHING PENCIL— 


These lrawi made bey 
school pupils illustrate the use of but 
twool Generals many different pen 
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GENERAL PENCIL COMPANY 


67.73 FLEET STREET, JERSEY CITY 6. NW. J, 














> oy Help You With 
vss > THE BEST! 
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xe @ Show Card Tempera 
% 
P 4 colors and sets 
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@ School water color sets; 
4 ~~) tubes, pans 
@ Drv-Art colors, brushes, oil colors 
elk la The ime it in paint 
it” lacque lors 
@ Soft pastels and Niagara pastel paper 
Fnaméfed water color ps ar 1 palettes 
@ Cha il and American made paper 
st Ss 
@ Drawing pads, paper and boards 
® Pencils, erasers, pens ind ink 
®@ Modeling clays and tools 
®@ Block printing supplies 


Send for catalog 


DEVOE A+t+ Materials 
FIRST WITH SCHOOLS Sm 


1754 
Devoe & Raynolds Company, Inc., Louisville, Ky 
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A HANDBOOK FOR THE 
Need Ideas? 


THE O-P CRAFT CO..INC.. SANDUSKY, OHIO 











HAMMETT’S CATALOG 
ARTS and CRAFTS 
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ETERNAL FITNESS IN THINGS 


INDUSTRIAL 
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SILK SCRE 


LA CLAIR 


1245 Noriega Street 


N and CRAFT KITS 


AND 


SUPPLIES 


San Francisco, Calif 





yA IF IT’S LEATHER, we have it! 


SAX BROS., INC 
SA- 


as M11 N T St., Milwaukee 3, W 























Start the 
“Young Idea” It’s never too soon for young artists to learn 
. ° the merit of Winsor & Newton quality— 
off right! 














and the economy of Winsor & Newton prices... 
a discovery that will stand them in good stead 


throughout their artistic careers. 
SERIES 136 Wemeer & Melon Inc 


Series 136 Water Color Brushes 
An excellent and modestly priced 
Water Color Brush made from 
Finest Quality Squirrel Hair 

and fitted with seamless ferrules 







and blue polished handles. 
Sizes: | through 12. 


ouse 










: 902 BROADWAY, NEW YORK 10, N. Y. 
Cenodian Agents: THE HUGHES OWEN CO., LTD. * Heoa Office, MONTREAL 











GO TO THE SPECIALIST FOR ART 
METAL AND JEWELRY MATERIALS 


@ Whatever your program, we have the metal 





* 
METAL CRAFTS SUPPLY CO. A [ CG h G S + : a be 
10 Thomas Street Providence, R. | y : 


DRY ART COLORS 












Your Best Source of Supplies 
for Vocational Education and Crafts! 


-SCOMMOLLY(S585) |. Sa Teta hts 
THERCRAFT gegen alg be 














—“alt\ You can « Con ITH ee dee a ; tiga 
ae eor\ “Sal x (UT fea eer nang riliige aaa iat 
4 PLETE GE of kinds 
; : F cra COMPLETE AVAILABLE FROM YOUR SCHOOL SUP 
tools Foch MRI Ya% PLY DEALER IN 13 STRIKING COLORS 
sary eos PLUS BLACK AND WHITE 
ag gr ee smo ALABASTINE PAINT PRODUCTS 
F SAMMI Gotour 54-paze catalog. Send name, address 2671 W. Grand Avenue, Chicago 12, Iflinois 
R £ E ad ech ’ 2 CONNOLLY,| Division of Chicago Bronze and Color Works 
ATCT Dept. 51, 181 William St. N.Y 38.N.Y 








BOOK REVIEWS , SEARCHLIGHT 


“Tie. hhc ttt ee, Cee 
ELECTS NEW OFFICERS 
AND COUNCIL... 


st . and techniques At the closing session of the National 

ne larae vo 

and technical inte Art Education Association Convention 
rities in Enaland 
ri é : held in St. Louis, Mo., April 8-11, the fol- 
The striking presenta 


th text and illustration lowing were chosen to lead the association 


and plan its activities for the next two years 


President 
D. Kenneth Winebrenner Table Lamp Projects by H. A. Menk Marion Quin Dix 
Knight & McKnight, Bloomington 101s tion, Elizabeth. Ne 


Price ; 


’ drawings Vice President 
| fin 1 Ken Winebrenner's trainina € r e fe Iluste r he finished Ivan E Johnson, Head, Arts Department 


ence tit him parti ularly well tor pre f wide fr € r modern Florida State University. Tallahassee. Fl Ja 


enging job of editing SCHOOL —_ and traditional are covered, offering opportunity 


Secretary-Treasurer 
t her in hiah leve | n nstr t Horace F. He 
and is Professor of here is also information neral interest on f Art Educat 
University tor amp d r pe will ne (some Kutztown. Penn 
s taught painting 


COUNCIL 


Papier-mache by La Ver 
1y 29th St. N 

nnsy nia, an 
Education from State 
diana Pennsy v< 1 welr nar 3 P ec penn 
i MA. and Ed.D bar wort model railroad tunnels and 
} moia 
CHOOL ARTS 


x pe 








A Treasury of Songs for Little Children by 


ch 


Furniture Decoration Made Easy by Charl: Esther Botwin trated by Evelyn Urbanow 
italien’ Chases 1 Grantor’ Go,. Boden: Nea Hart Publishina Co., New York City. 96 pages 
: 8 by 10 inches. Price 
ee or ee 


ha 














Vorking Tegetter ler World Ulore? 
NATIONAL 
7 


a 
7 «} = 
CLUB WEEK 


<> arcu 7-15 
~~ 


S ~ mao 
% ‘yp wtaer 
MANDS 
wEALTH 


This is the Official Poster for National « 
Club ver two million be 
state and c¢ 


ys and girls fror 

ynty in the United States 
participating in projects that range from aaricultur 
to homemaking. The Clothing Achievemen 
gram is one f the most ¢ lar among the 
The Spool Cotton C mpany, 745 Fifth Ave 
York City, annually sponsors the Clothing Ach 
ment Program and also provides all of the Nat 
4-H Club Week posters 


i 


eve 


Month Sat. ew 

es s «6 « 

Birthstone Emerald (Ancient 
Pearl 
Moonstone (Modern 


Flower ~ + « « « Rose or Honeysuckle 


GEMINI (Twins) 


May 2¢ 


JUNE HAPPENING 
JeHerson Davis’ Birthday 
Children's Day 
National Flag Week 
Flag Day 
Father's Day 
First Day of Summer 


7 


Non WN — @© 


Korean War began (1950) 


ag STUDENTS 


if site 4 Mike 


PATTERNS @ LACINGS 
TOOLING LEATHERS 
) INSTRUCTION BOOKS 


Learn mare about Osborn Put-Together Projects for Young 
and Old. Send for free 8-page Supply Folder or 25 cents for 
No. 20, 68-page idea-packed giant profit Catalog 


OSBORN BROS. SUPPLY COMPANY 


223 West pees Reahonasd Chicago 6, Ill 








THOSE CONSIDERING SUMMER 


Hiat 





DEPENDABLE 


RAFT SUPPLIES 


LEATHER CRAFT* PLASTICS * POTTER y 
CRAFT*BLOCK PRINTING-BELT CRAFT+ 
TEATILE COLORS+POWER TOOLS -wOOD 
BURNING “INSTRUCTION BOOKS*ETC 





SEND 10¢ FOR CATALOG 
ROBERT J. GOLKA CO. BROCKTON, MAS 





‘SERAMO 


ECONOMY AND 
RESULTS 


cr ' 
It bakes in an ordinary | oven. The ease in 
handling Seramo qualifies it for many 
types of modeling. The endorsement of 
use given it by art teachers, special craft 
classes and studios is proof of its practical 
value. Would you like a folder telling of 
the Enamels and 
Seramoglaze,and 
listing prices? FAVOR RUHL & cO., IN 
425 So. Wabash Ave 
Chicago 5, Hl 











BRUS SHES 


Send hor 
y WY OL 


Free 
AiR BSUS 


¥en ALIFURNTA aw 


cows C0. 


r., Cue aco 47, Catalog 


Craftint 


THE GOOD START TO SCHOOL ART 
THE CRAFTINT MFG. CO. 











Oil and Water Colors * Crayons 
Tempera * Cholk * Modeling Cloy 
Silk Screen + Finger Paints « Pastels « Ink 
ART CRAYON COMPANY, INC, Sergent Buileing 


Armiericon Artists’ Color Works Inc Brooklyn 20NY¥ 


Water ov Poste 


i A 
BRIGHTEST Name in COLOR 


CHALK PASTELS © DRY TEMPERA PIGMENT 


writ, for Alphacoler maxual SA-19 
WEBER COSTELLO CO. 
CHICAGO HEIGHTS, ILLINOIS 





SS MINNESOTA 


SUMMER SESSION 


SPECIAL COURSES IN ART 
to study on M ’ 


ependent tern I tive weeks each 

FIRST TERM... June 15—July 18 
SECOND TERM... July 20— August 22 
Writ 


Dean of the nn é n, S11 Johnston Ha 


UNIVERSITY o: MINNESOTA 


MINNEAPOLIS 14, MINNESOTA 








BOSTON MUSEUM SCHOOL 


A DEPARTMENT OF THE MUSEUM OF FINE ARTS 


Est. 1876. Professional training with diploma course in Drawing 
Graphic Arts, Painting, Sculpture, Jewelry, Silversmithing. Com 


mercial Arts, Ceramics. Teacher Training Course. 8 Traveling 


Scholarships available. Unlimited contact with Museum collec 


tian through study and lectures. Catalog on request 


EVENING SCHOOL diploma course in Graphic Ar 
ramics, Paint 
I_V., Plastic 


and special courses in Inte 


and Photographic Design 
RUSSELL T. SMITH, Head of School 
230 The Fenway Boston, Mass 








Syracuse University @ School of Art 


carl m. 
ond 
adeline 
Loeb 
summer 


School of 
Painting 


June 29 
to 
August 7 


Pinebrook” in the Adirondacks 


pictorial design, figure and landscape 


painting, and drawing 








INSTITUTE 


OF CHICAGO 


SUMMER 
SCHOOL 


ro f 
D Design, Weav 


A 
\ 


INS JUNE 29, 1953 


TERM BE 














YEAR ROUND 
CRAFTS 
INSTRUCTION 











spinning, dyeing, leathercrafts, metal- 
crafts, pottery, silk screen, enameling, and many other 
crafts. Modern liv 
countryside. Summer courses are divided into periods 
f three weeks each: June 1 to August 22, 1953 


Hand weaving 


ing conditions in a beautiful mountain 


Penland School ! of Handicrafts 














MEXICAN ART 
WORKSHOP 
JULY 10 — AUGUST 14 


esilvercraft @ field trips 


* painting ® spanish 


SEND FOR FREE FOLDER 





School of Design for Women 
108th Year-int ¢ v k “ 


MOORE 


INSTITUTE 


or ART 


DEGREE IN ART 


ERSITY ¢ 
t ( 


41 Fast 








GET A 
TON UNIV 


Art 











PHILA. MUSEUM SCHOOL (fF, 


y & 





Broad and Pine Sts., Phila. 2, Pa 


ART EDUCATION 


SUMMER WORKSHOP 


DEPARTMENT OF ART 
SOUTHERN ILLINOIS UNIVERSITY 
CARBONDALE, ILLINOIS 




















' COLORADO INSTITUTE of ART 


| 
| 1437 Glenarm Place 


1 


Denver, Colorado 








READER'S GUIDE 
TO ADVERTISEMENTS 


BF. Drakenfe 
Dwinnell Craft St 
Favor, Ruhl & Cor 


General Per 


JL. Hammett C 

Harrop Ceramic Service : 

C. Howard Hunt Pen Company 

La Clair Silk Screen and 

Leisurecrafts 

Carl M. and Adeline Loe 
Painting 

Metal Crafts Supply 

Mexican Art Workshoy 

Moore Institute of Art. S 

The O-P Craft Company, I 

Osborn Bros. Supply C 

Pemco Corporatior 

The Penland Sct 

Philadelphia Museu 

Sax Brothers, Inc 

Southern Illir University 

Talens & Sor 

f Minnesot 

Weber Costello Company 

F. Weber Company 

Winsor & Newton, lr 

Wold Air Brush Mfg. C pany 


University 
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seen in Plasteline 


Like the magic of “make believe” 
helps creative talent find natura 


is the truly superior cl 


yssroom cla 
‘ - . F Gg to ) U 1s sufficient firmness 

PLASTELINE is available in 1 pound (four easy to work, but has'su t firmness 1 
Va-lb. rolls to a box) and 5 pound bricks in 
the following colors: 
SOLID COLORS: Give your class the opportunity « f working with Plaste ine, 
Blue, Bronze Green, Gra ream, Dark Brown, Gray- _ 

: + Ooe : ‘ y the quality clay that has for years been favored by great 


without shrinking or drox ping It is clean, wo 


| 


hands, and it is economical—use it over and over again 


Green, Terra Cotte 


ASSORTED COLORS: 


Gray-Green, Terra C 


professional sculptors. 


FREE FOLDER— Write today for your copy of the new full 


color instructive folder on Milton Bradley modeling clays 


**Model ng With Cl y 


‘ 
IAN 
~4 Years 
Service MILTON BRADLEY COMPANY 
to America’s ip) Dept. SC.36, Springfield 2, Mass. 
Children vik } ease s e your free f 
ate eee enon W it . 
J) 3 1-)-544 
MILTON BRADLEY MODELING CLAY 
A fine-textured, plastic clay for general school MILTON BRADLEY 
use. It is antiseptic and retains its plasticity in- 
definitely. Packaged in 1 pound (four %-lb. COMPANY 
sticks to a bo ind 5 pound bricks in the SPRINGFIELD 2, MASS. 


same selection isteline, Boston-Philadelphia-Chicago 








| THIS PUBLICATION. IS REPRO— 
DUCED BY AGREEMENT WITH THE 


COPYRIGHT OWNER. EXTENSIVE 
DUPLICATION OR RESALE WITH- 
OUT PERMISSION IS PROHIBITED. 





